PLAYWRITING   FOR   LOVE            185
But, when the initial expense had not been
defrayed out of the royal exchequer, the players
sang a different tune. Note the plea in the epilogue
to Denham's The Sophy y when that tragedy was
produced at the Blackfriars late in 1641, just as
the great Elizabethan dramatic era was about to
come to an abrupt close:
Gentlemen, if you dislike the play,
Pray make no words on't till the second day
Or third be past; for we would have you know it,
The loss will fall on us, not on the poet
For he writes not for money.
A gentle way, this, of conveying that the
author belonged to the noble army of dilettanti!
After the silencing of Ben Jonson none of the
hard-pressed professional writers had courage
enough to attempt belling the cat save Ben's
old servant and pupil, Richard Brome, and he
but belatedly. When that play of mysterious
authorship, The Careless Shepherdess', generally
misattributed to Thomas GofFe,1 was revived at
the Salisbury Court Theatre in 1638, it was
preluded by an induction, evidently from Brome's
pen. In this, several typical playgoers are shown
1 See my article on "The Authorship of The Careless
Shepherdess " in The Tims Literary Supplement of July 24,
1924.